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Word
(for the bard Jorge Brandon)

“Poetry was meant to be heard
Poetry was meant to be read” 
Indomitable companions
Interactions
Simultaneously
Quivering reader
Fullest sensorial
Written realizations

“Poetry was meant to be read”
Silent reading internality
Between eye-of-I
Involved in total
Self-absorption
Capturing intellect
Treasures pleasures
Orgasmic intonations
Dignified silence
Intimately touching
At innermost

“Poetry was meant to be heard”
Spoken word
Oral transmission
Listener exposed to
Vocabularies
Ear’s timpani
Exploration vowels
Consonants physically
Muscling personal
Voices integrated
Stimulated tonalities 

So read deep in
So read out loud
Drench two communions
Enjoy inventive historical
All-time coup d’gras.


